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electronic

Polygon* Philip Rice, music
  Patrick Bonczyk, libretto
I. He blend/-ed
II. Passacaglia: Mechanism of the Sky
III. Paper Shells
IV. Song as Panacea

Sarah Tomlinson, flute, Casey Grev, alto saxophone,
Elizabeth Hoard, soprano, Patrick Bonczyk, countertenor,

Philip Rice, keyboard, Clark Goeman, first narrator,  
Jefferson Kielwagen, second narrator

*Polygon is a “musical mobile,” and as such is not meant to be heard in a 
particular order. It is a collection of suspended, shifting conceptual 
attempts to understand the space and shape of the words and music from 
different perspectives.

Please feel free to applaud between movements.



T E X T

He blend/-ed 
St. Basil, from Homily on the First Psalm, 4th Century

Original:
He blended the delight of melody with doctrine in order that through the 
pleasantness and softness of sound we might receive what is useful in the words. 
While in appearance they sing, they may in reality be educating their souls.

Reconstructed:
He sings realness through doctrine, and the souls receive the pleasanted soundity. 
They are blending in delight, while orderful words educate their melody.

Mechanism of the Sky 
Boethius, from Fundamentals of Music, 6th Century

How indeed could the swift mechanism of the sky move silently in its course? 
And although this sound does not reach our ears, the extremely rapid motion 
of such great bodies could not be altogether silent. Anyone seeing a triangle 
or square easily recognizes what he sees, but to know the nature of a square or 
triangle he must inquire.

Paper Shells
Akira Yoshizawa,  

with spoken text (not shown) by Arle Lommel, 20th Century

We say that the universe is flat and contained in a square piece of paper. With 
paper you can do everything: the limit is the imagination. Remember that the 
paper is the flesh and the folds are the bones. Geometry alone is not enough to 
portray human desires, expressions, aspirations, joys. We need more.

Song as Panacea
from Marsilio Ficino, Three Books on Life, 15th Century

When song imitates the celestials, it also wonderfully arouses our spirit upwards 
toward the celestial and the celestial downwards to our spirit. The very matter of 
song is altogether purer and more similar to the heavens.
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